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Inner Nature Persistently Emerges
for Bb bass clarinet and computer

Written for E. Michael Richards

William Kleinsasser
(2005)

TRANSPOSED PART IN Bb

© 2005 William Kleinsasser.  All international rights reserved.

Time is notated proportionally with each beat receiving the same 
horizontal space within a measure.  Measure-to-measure proportions 
are sometimes compressed to allow for pagination.
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