TRANSPOSED PART IN Bb Inner Nature Persistently Emerges William Kleinsasser
for Bb bass clarinet and computer (2005)

@ @ Written for E. Michael Richards @
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Time is notated proportionally with each beat receiving the same
horizontal spaceiwithin a measure. Measure-to-measure proportions Record Fragment #2 Ml
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Tmprovise a slow sequence of related multiphonices
all containing the focal pitch shown (not necessarily
in the register shown) using the following fingerings
(from E. M. Richards)

E1-7 | F2-2 | N2-2 | N2-3 | P1-1 |

Q22 1 T-1 | T2 |
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Fast till between two selected TIMBRAL ARIA 1: Freely improvise combinations of A, B, and C all quietly, all with static calm.
e B Some short pauses can be inserted but the music should have a continuous nature.
containin the focal pitch shown (not End the improvisation by slowing and fading into the computer music context.
necessarily in the register shown).
E1-7 | F2:2 | N22 | N2-3 |
B P1-1 1 Q22 1 T-1 | T2 |
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Multiphonic trill between 3-5 alternatingfingerings
from the multiphonics shown. All containin the focal
pitch shown (not necessarily in the register shown).
E1-7 | F2-2 | N2-2 | N2-3 | P1-1 |
Q22 1 T-1 1 T2 1
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